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Valuable  Study  Works  for  Piano 


The  Groundwork  of  the  Leschetizky  Method.      Issued  with  his  approval  by  his  assistant, 
Malwine  Bree.      With  47  illustrative  cuts  of  Leschetizky 's  hand.  Cloth,  net,  $2.00 

A  brilliant  exposition  of  Leschetizky 's  personal  views. 

G.  J.  Huss  and  Henry  Holden  Huss.     Condensed  Piano  Technics.  $1.50 

Original  analytical  exercises  in  double  notes,  scale-  and  arpeggio-forms  and  trills. 

Frederick  A.  Williams.     Wrist  and  Forearm  Studies.  $  1.25 

Valuable  for  its  systematic  and  logical  development  of  the  wrist  and  forearm  muscles. 

Frederick  A.  Williams.     Octave  and  Chord  Studies.  11.25 

This  is  a  supplement  to  the  same  author's  wrist  and  forearm  studies. 

I.  Philipp.     Exercises  for  Independence  of  the  Fingers.  $1.50 

Not  for  beginners,  but  for  students  who,  arrived  at  a  fair  degree  of  technical  facility,  feel  the  necessity  of  special  exercises  for 
freeing  the  fingers  from  mutual  dependence. 

I.  Philipp.     Exercises,  Studies,  and  Examples  in  Double  Notes.      Complete  in  one 
volume.     Net,  $3.00.     Published  separately:     Part  I,  75  cents;  Part  II,  $1.50. 

Part  I. — Exercises  in  double  notes.     Part  II. — Seven  studies  in  double  notes.     Part  III. — 
Passages  in  double  notes,  selected  from  the  workjs  of  the  masters. 

I.  Philipp.     School  of  Octave-Playing.      Complete  in  one  volume.     Net,  #3.00.     Published 
separately:      Part  I,  75  cents  ;   Part  II,  $1.50. 

Part  I. — Exercises.     Part  II. — Ten  original  octave-studies.     Part  III. — Examples  from  master- 
works  from  Beethoven  to  the  present  day. 

Arthur  Whiting.     Pianoforte  Pedal  Studies.  $1.50 

An  important  contribution  to  the  advancement  of  piano  technics. 

Arthur  Whiting.     Melodious  Technical  Exercises.  $150 

For  strength  and  independence  of  the  fingers. 

Artistic  Piano-Playing  as  taught  by  Ludwig  Deppe,  together  with  practical  advice  on  ques- 
tions of  technic,  by  Elizabeth  Caland.     Boards.  Net,  #1.50 

James  H.  Rogers.     The  Development  of  Velocity.    Part  I. — Scales.    Part  II. — Arpeg- 
gios. Each,  #1.2$ 

These  studies  are  adapted  for  pupils  in  the  medium  grade. 

James  H.  Rogers.     Ten  Etudes.  $i>*S 

For  the  promotion  of  a  facile  and  brilliant  technique. 

August  Spanuth.     Preparatory  Piano  Technics.  Cloth,  net,  $1.25 

A  course  of  fundamental  exercises  for  the  pianist's  daily  use. 

Carl  A.  Preyer.     Twenty  Melodious  Pieces  in  the  Form  of  Etudes.    Two  vols. 

Each,  $  1.50 

Shrewdly  combining  instructive  technical  problems  with  pleasing  musical  workmanship. 

Wilson  G.  Smith.    A  Book  of  Suggestions  for  the  Study  of  the  Cramer  Etudes. 

With  modifications  and  variants  in  Phrasing,  Touch  and  Rhythm.  Net,  $1.00 


STUDIES     FOR     PIANO 

PUBLISHED  IN 

SCHIRMER'S    LIBRARY    OF    MUSICAL    CLASSICS 

Volume*  narked  (*)  oontaln  portrait  and  biographical  sketch  of  the  composer;  those  marked  (t)  are  to  be  had  In  sloth  binding  at  01.00  extra. 

Any  v.plumc  will  be  bound  to  order  as  desired. 
Please  order  by  catalogue  number  only,  specifying  "  Scbirmer's  Library." 


prick 

50 

75 
60 
25 


VOL. 

259-262    BERENS,  H.    Op  01.    Newest  school  of 
velocity.    4  roll.,  each 
1070    —The  same,  complete  in  1  roL 
504    —Op.  70.    50  pieces  without  octaves 
505-50?    — The  same  In  5  vols..  ca«-b 

508    —Op.   79.     20   children-studies    without 
octaves 
$09-510    — T"be  same  in  2  vols.,  ear* 

526    —Op.  88.    The  school  of  scales,  rhords, 
and  embellishment*    20  studies 
527-529    —The  same  in  J  vols.,  each 

137  BERTINI.  H.    Op.  29.    2*  studies 

138  — Op.    32.    24  studies 
136    —Op.  100.    25  easy  studies 
758    —Op.  101.    24  melodious  plecea 
691    —Op.  166.    25  primary  etudes 

'  1 3  5    —12  Little  pieces  and  preludes 
866    —Scales  and  chords 
795    —50  Selected  studies,  from  Op.  29, 32, 100 

530    B1EHL,    A.     Op.  30.     The  elements  of 

piano  playing:  60 

497-499    — Ojrr44.     45  easy  and  progressive  studies. 

3  vols,   eacn  50 


75 

50 

100 

so 

40 
40 
40 
75 
75 

40 

25 
7S 


494 

495-496 
500 

977-978 
755 

756-757 

752 

751-754 

t33 

780 

tl66 

16T-169 
376 

119 
141 

140 

226 

25 

•142-145 

827 
828-831 

153 

378 

U61 

162-165 

150 

151-152 

149 
38) 
749 

402 
146 
148 

60 

■T154 

155-160 

192 

191-19$ 

147 

54 

55-56 

272 

44$ 
99* 

995 
996 

997 


BRAUER,  F.    Op.  13.    12  studies  for  de- 
velopment of  velocity 
-^rhe  same  in  2  vols.,  eacb 

BURGMOLLER.  F.  Op.  100.  25  easy  and 

progressive  studies 
—The  same  in  2  rols..  each 
—Op.  1C5.      12  brilliant  and  melodious 

studies 
— The  same  in  2  vols.,  each 
—Op.  109.    18  characteristic  studies 
—The  same  In  2  vols.,  each 

CHOPIN,  F.    27  studies 

CLEMENTI,  M.    Gradua  ad  Parnassum. 

79  6elected  studies    (Tausig) 
— Gradus  ad  Parnassum.    100  exercises 

(Vogrich) 

— The  name  in  3  cols.,  eacb 
— Preludes  and  exercises 

CONCONE,  J.  Op.  24.  25  meiodlc  studies 
—Op.  <5.   15  studies  in  style  and  expression 
— Op.  30.  20  studies  on  the  slr.glng  touch 
—Op.?7.   24  preludes  for  3mall  hands 
—30  Selected  studies 


CRAMER,  J.  B.    81  studies.    4  vols.,  each 
— 50  Selected  studies 
— The  same  in  4  role.,     ich 

CZEVNY,  C.    Op.  139.     100  progressive 
stu-Jies  without  octaves 

— Op.  261.    Exercises  in  passage  playing 

— Op.  299.    School  of  velocity.    40  studies 

— The  same  in  4  vols.,  eacb 

— Op.  335.    School  of  legito  and  staccato. 
Sequel  to  Op.  299 

— The  same  in  2  cols.,  eacb 

—Op.  337.    40  daily  exercises 

School  of  the  virtuoso 

110  easy  and  progressive  exer- 


— Op.  365 
—Op.  453. 

cises 
—Op.  553. 
—Op.  599. 
—Op.  636. 


o  octave  studies 
Practical  methoa  for  beginners 
Preliminary  school  of   finger 
dexterity 

— Op.  718.    24  studies  for  the  left  hand 

—Op  740.    The  art  of  finger  dexterity 

—The  same  in  6  vols. .  eacb 

—Op.  802.    Practical  finger  exercises 

— The  same  in  3  rols..  eacb 

—Op  821-    160  eight-measure  exercises 

—Op.  823.    The  little  pianist 

—The  same  in  2  vols.,  eacb 

—Op.  849.    30  new  studies  in  technics 
(preparatory  to  Op.  299) 

—First  instruction.     100  recreations 

—Selected  studies.    4  vols.: 

Vol.  I.  170  studies  in  the  upper  ele- 
mentary and  middle  grades 
Vnl.  II.  92  studies  in  the  middlegrade 
Vol.  'II.  73  studies  in  the  upper  mid- 
dle and  -ipper  grades 
Vol.  IV.  58  studies  in  the  upper  and 
vanceu  uppei  grades 
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3  00 
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1  00 
100 

100 
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vol.  raica 

879-881    DORINO,  C.  H.    Op.  8.    2S  easy  and  pro- 
gressive studies.    3  vols.,  eacb  7$ 
651    —Op.  24.    Exercises  and  studies  In  stac- 
cato octave  playing  7$ 
6S2-651    —The  same  in  2  vols.,  each  50 

901-902    DORN,  A.  Op.  100.  24  Studies  In  all  major 

and  minor  keys.    2  vols.,  eacb  $0 

531    DREYSCHOCK,  A.    The  school  of  scales    12$ 

532-533     -^The  same  in  2  vols.,  each  75 

316    DUVERNOY,  J.  B.     Op.  120.     School  of 

mechanism.    Preparatory  to  Czerny'e 

velocity.    15  studies 

50    —Op.  176.    Ecole  primaire.    25  studies 


50 

50 


854     EGGELING,    E.      Studies   for    advanced 

mechanical  development  50 


798 

799-800 
801 

802-803 
804 

805-806 

908 

534-535 

536 

517-S38 

807 

808-809 
834 
539 
324 
339 
206 
326 

191 

299 

925 

545-546 

179-180 

176 
177 
178 

766 

24 
44 

170 
763-76$ 

$17 
$43 

540 

$41-542 

746-747 

319 

318 
42$ 
196 
480 
490 

406 

321 


GURLITT,  C.     Op.  50.    24  easy,  melodious 
studies 

—The  same  in  2  Tola.,  each 

—Op.  51.    24  melodious  studies  (medium 
difficulty)    . 

—The  same  in  2  vols.,  each 

—Op,  52.    20  studies  In  rhythm  and  ex- 
pression 

—The  same  in  2  vols.,  each 

— Op.  80,    Rhythmical  studies 

—Op.  82.    The  first  s'.eps   of  the   young 
pianist.    2  vols.,  each 

—Op.  83.     Easiest  studies  In  velocity 

—The  same  in  2  vols.,  each 

—Op.    85.     24   studies  on   scales  and  ar- 
peggios 

— The  same  in  2  vols.,  each 

—Op.   90.    50  daily  exercises 

— Op.  100.    24  octave  studies 
The  first  lessons 
35  easy  studies 
24  melodious  studies 
School  of  velocity  for  beginners 

Etudes-polsles 


—Op.  117. 
—Op.  130. 
—Op.  131. 
—Op.  141. 

HABERBIER,  E.     Op.  53. 

HANDROCrt,  J.    Mechanical  studies 


The  virtuoso  pianist  In 


HANON,  C,  L. 
60  exercises 

HASERT,  R.    Op.  50,    Modern  school  of 
velocity.     2  vols.,  each 

HELLER,  S.    Op.   16.     Art   of  phrasing. 

2  vols.,  each 
— Qp.  45.    25  melodious  studies 
—Op.  46.    30  progressive  studies 
—Op.  47.     25  studies  for  rhythm  and  ex- 
pression 
— Op.  125.    24  studies  for  rhythm  and  ex- 
pression 
—50  selected  studies 

HENSELT,  A.    Op.  2.     12  characteristic 
concert  studies 

HERZ,  H.    Scales  and  exercises 

JENSEN,  A.    Op.  32.    25  Etudes.     !  vols.. 
eacb 

KOHLER,  L.    Op.  50.    First  studies 

—Op.  60     20  studies  In  continuous  scale 
and  chord  passages 

—Op.    85.      12    studies  In   easy    passage 
playing 

—The  same  la  2  rols. .  eacb 

—Op.  128.    New  school  of  velocity. 
2  roll. .  eacb 

—Op.  150.    Daily  repetitions 

—Op.  151.    12  easiest  studies 

—Op.  157.    12  easy  studies 

—Op.  163.     16  elementary  studies 

—Op.  190.     The  very  easiest  studies 

—Op.  718.    40  children's   exercises   and 
melodies 

—Op.  232.    The   first    lessons  In   finger 
dexterity 

—Op.  242-    Short  school  of  velocity,  with- 
out octaves 


7$ 
$0 

75 
$0 

7$ 
50 

100 

7$ 

60 
40 

7$ 
$0 
50 

100 
50 
60 
65 
75 

75 

150 

1  $0 

7$ 

100 
100 
100 

100 

100 
100 

125 
50 

$0 

$0 

60 

100 
60 

7$ 

$0 
$0 
$0 
$0 
$0 

$8 

$0 

$0 


$51     KRAUSE.  A.     Op.  2.     10  trill  studies  1 00 

544    —Op.    4.    18  practice  pieces  for  bec:..ners  60 
$54    —Op.  25.    The   first   rtudies  in  notes  for 

beginners  75 


VOL. 

481-486 


•47$ 
476 

919 

430 
67 
61 

69 

70 

175 

T78I 

789-790 
83$ 

491-491 

310-311 

966 
311-31$ 

967 
731-733 

761 
501-S03 

91$ 

254 

911 
401 

404-405 
797 
181 
815 

792 

104 

791 

135 

336-338 

434 

192 

796 

151 

478 
479 

965 

66 

«98 


KOHNER.  C.    School  of  etudes  for  the 
pianist.    6  vol*.. 


KULLAK,   TH.    Op.  48.    The  school  of 
octave  playing.    2  sections  : 
Sec.    I.    Preliminary  school 
Sec.  11.    7  octave  studies 

KUNZ,  K.  M.     Op.  14.    200   short  2-part 
canons 


75 


100 
100 

100 


LE  COUPPEY,  P.     Op.  17.    The  alpha- 
bet.   25  very  easy  studies  75 

—Op.  20.    L'Agiliti.  25  progressive  studies 
for  mechanism  and  light  touch  7$ 

—Op.  25.    La  difficult^.    15  studies  for  in- 
dependence of  the  fingers  1  00 

—Op.  26.    Preface  a  l'Ecole  de  v«ocite  de 
Czerny.    15  studies  for  mechanism  100 

—The  virtuosity.    50  difficult  exercises  60 


LEMOINE,  H.    Op.  37.    50  Etudes  enfant- 

ii.es  60 

LISZT,  F.    12  Etudes  d'executlon  trans- 

cendante  2  00 

—The  same  In  2  vols.,  each  1  25 

—6  grand  etudes  by  N.  Paganinl,  err.  1  25 

LOESCHHORN,  A.    Op.  52.  30  melodious 

Studies.    3  vols.,  each  50 

•—Studies  for   development  of  technique 
and  expression.    3  parts : 
Part    I.     Op.  65.    For  beginners.     I  rols.. 

eacb  50 

The  same,  complete  1  00 

Part  II.    Op.  66.    For  the  Intermediate 

degree.     3  vols.,  eacb  50 

The  same,  complete  ■   1  00 

Part  III.    Op.  67.     For  mors  advanced 

pupils.     $  vols.,  each  53 

The  same,  complete  1  00 

—Op.  84.    6o  melodious  practice  pieces  for 

beginners.     $  rols..  each  '0 

—Op.  96,  100.    Childhood's  hours  ?  <  J 

—Pianoforte  technics.    Daily  exercises         '  JO 

LOW,  J.    Op.  281.    Octave  studies  .        " 

MOSCHELES,   1.    Op.  70.      24  character- 

lstic  studies  1  uii 

—The  same  In  2  vols.,  each  60 

NBUPERT,  E.    12  Studies  75 

PACHER.j.  A.   Op.  11.   6  octave  exercises       50 

PAGANINI,    N.     6  Grand   etudes,   arr. 
Se«  Liszt.  F. 

PISCHNA,  J.    60  Progressive  exercises  1  00 

PISCHNA.  THE  LITTLE.    See  Wolff.  B. 

PLAIDY,  L.    Technical  studies  75 

RUBINSTEIN,  A.    Op  23.    6  eludes  1  50 

SCHMITT.  A.    Op.  16.    61  studies  1  2$ 

—The  same  In  3  vols.,  each  ,         50 

—Preparatory  exercise*  2$ 

SCHULZ,  F.  A.    Scales  and  chords  2$ 

SCHWALM,  R.    Dally  exercises  50 

•TAMATY,  C  Op.  37.  Singing  touch 
and  technique.  25  easy  studies  for 
small  hands  1  00 

8TREABBOO,  L.  Op.  03.  12  very  easy 
and  melodious  studies.   (First  degree)       7$ 

—Op.  64.    12  easy  and  melodious  studies. 

(Second  degree)  7$ 

VOGT,     I.      Op.   145.     24  octave  studies 

(medium  difficulty)  75 

WIECK,  F.    Piano  studies  75 

WOLFF,  B,  The  Httl*  Plschna.  48  prac- 
tice pieces  50 


A    COMPLETE    CATALOGUE    OF    8CHIRMERS    LIBRARY    OF    MUSICAL    CLASSICS    WILL    BE    MAILED    ON    APPLICATION 
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